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Rotherhithe

Greenwich

Canada Water

01-Stave Hill Map

02-Stave Hill Summit View
03-Ecological Park
04-Ecological Park Fence
05-Soil Section

06-Clay Extraction

07-Clay Mound
08-Ecological Park Bench
09-Grog, Clay, Water
10-Ecological Park Pond
11-Mixing Site

12-Ecological Park Pond Side
13-Journey To Canada Water
14-Stockwell Studio

15-Stave Hill Plan
16-Narrators Hand

17-Stave Hill Clay Tile
18-Backup Clay Tile
19-Rotherhithe Mapping
20-Printworks Yuort
21-Global Generators
22-Creative Chaos
23-Imagined Insects

24-Sour Eye

25-Inside The Yurt
26-Stackwell Studio Reflection
27-Recording The Process
28-Stave Hill Ecological Park Analysis

PROCESS OF MAKING

Map of industrial history of Stave Hill Ecological Park “The dense forest of the ecological park i planned to be Organic structures providing niches for insects and An unintended programming of space Clay excavated and dumped farm the foundations of
representing water bodizs with rain water thinned cut producing timber material creatures The British Museum

Tooks of the day re-appropriating the bench Careful removal of stones and worms from the <lay, Earth 8 Water Group activity for unified goal develops trast and The matwral socke-cultiral organisation of participation Transporting the heavy boad across the city Planning of stage 2: making a clay 1lle to represent
addition of water and grog cohesion i gpace some aspect of the site
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The (injviable hand of the narrator archestrating The elay tile reprcsenting niy experlence in Stave Hill A backup clay tile made with GEDEQ clay encase Global generators ercative process with  children,
desigm made with clay callected form the park original tile is destroyed during firing process cverything has a meaning
28

22 23 24 25
i

‘The struggled chaos thar precedes a manifestation of A collection of kdeas manifested in space Unpacking an wdea with a ‘thing' and description The subtle power of Intimate space over commanal Planning of stage 3: making 2 snalyical map 1w Empathising the process of which we develop a desion Unpacking an idea with a ‘thing’ and description
materialised ideas discussion reinforce the research behind the <lay tile



The intimate space of the yurt used by the
Generators to tell stories and have discussions. An
important step in their process of making.






Kiln concepts by the Generators.
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01-Beckenham Hill Station

02-Journey To Herne Hill

03-The Secrete Campsite y.

04-The Pit hondke !

05-The Pit '

J=={ (6-The Pit Fire Kiln
07-The Campsite
08-Reorganising The Space
09-Campfire Bench Yol
10-Warmth A
11-Recording Tools = L
12-Iphone & Plank . —
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Spatial Measurements ; *

15-Lamb Over Fire RO _Ereegpesy

16-Camping Stories =

17-The Passing Of Food

18-Fire & Peace

19-Spreading The Coals

20-Fire: 2252

21-Fire: 2331

22-Burning Sunflower

3-Fire Magic

24-5moke Device

25-Emergency Shelter

26-Excevating Clay Tiles

27-Discovery

28-Ceramic Tiles
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Three spatial relationships to fire.



THE BRIEF
Inhabiting the Landscape

All organism change their environment as they begin inhabiting it.
Beaver entering her beaver lodge.

THE BRIEF
Inhabiting the Landscape

All organism change their environment as they begin inhabiting it.
Beaver entering her beaver lodge.

Think of things that will be useful, pleasing or interesting for our stay
in the camp site: perhaps a seat that focuses on a view, a gateway
to the kiln that provokes sombre reflection or a costume worn
for an interpretive dance around the camp-fire. You will organise
yourselves into groups, or one large group, and begin narrating the
landscape and our activities as part of it.

Things to consider:

Temporality: We are here for a short period so be mindful of future
campers.

Materiality: Consider what is around you; ants create cavernous
tunnels beneath the soil, while crows build twig nest up in the
canopies.
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Making things that help us record our changes to

the landscape.
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Rediscovering our tiles from the pit, and
the ceremony performed using things in the
landscape to commemorate the event.












+ Downham

01-Dede

02-The Garden
03-Kiln Build Site
04-Materials

05-Site Prep
06-Framework
07-Skeleton
08-Spanish Pebeo Clay
09-Moulding The Body
10-Chamber
11-Funnel

12-Damper

13-Tile Envelope
14-Scale Comparison
15-Ceramic Workshop
16-Dedes Cob Mix
17-Crack Repair
18-Inlet Flue & Ash Pit
19-Exposed Kiln
20-Buried Kiln
21-Placing Wares
22-Chair, Kiln, Wood
23-The Firing
24-Smoke

25-Fire

26-Insulated Kiln
27-Decayed Kiln
28-Ruins

DEDE’S GARDEN KILN

A0 years of labour 1n the garden filed with fruit rees,
vegetables and a chicken coop.

L]

Merging stoel. clay and timbee.

A few steps from the Kiln, & ledge under the canopy. §
facing the gentle Bowing canal.

22

Straw from the chicken coop, eath from worm
droppings. and water from the canal: cols

Spatial relattonship between stoker, kiln and fucl

4 hour burning cycle begins.

Back garden area bordering the canal. used 1o grow
spinach and decompose cuttings

Kiln slze was determined by the chamber volume to
T atliree mags.

Cob mixture wied 16 -intact repairs on the kiln when
cracks appeared.

24

Starting the fire produces large amounts of smoke,

dying out at higher temperatures.

All materials {with exception to clay}h scavenged from
the garden

11
[

To achbeve appropriate air flow control, chinaney hight
should be 3° the downdraft + 113 the kength.

Ash pit stops particles from blocking combustion and
rechucing the kilng temperature,

25

Tip of flame inside the chamber 1s a sign of sccessful
air fow.

Soltening the hard ground to fit in the kiln foundation;

Damper cap made witha coat-hanger hook and clay.

The kiln after cmergency insulation” mexsure when

clay began to explode.

The kiln after & long period of disuse, and curiows

Combustible timber panels to guide hight and width
imtervals of the kiln.

13 4

Steel wire mesh outlines the Torm af the kiln.

Thickening thi walls with clay tiles to give the aesthetic
of bricks. Smotbered in diet to take 1t workable

Ji-_llg

The kiln as it would sit fn the landscape Loading the chamber with the green-ware made by the

canal.

7 28

The temphe to the fire gods.
N



Dede (meaning grandfather) has been working on his
garden for over 40 years. Since retiring he spends all
his time outside; taking care of his plants, tending the
animals, and fixing things with his personal touch.




Space to mould clay by the canal, listening to the
flowing water.



Timber being inserted into the stoke hole, being fed
oxygen from the inlet below.



Observing fire and airflow.




Above showing ash pit and inlet flue after firing.
Although some of the wares cracked, other ceramics
retained their texture and details.



Ceramics before and after firing in the kiln.
Results produced black staining on areas in
contact with the timber.






PAPER GARDEN KILN

05m

The concept for the design was
developed through a clay modelling
making session with The Global
Generators.  There work  produced
inspirational ~designs  that lead the
projects creative process. One design in
particular was empathised on and
refined to make a working wood feed
kiln.

This unique kiln utilises similar
ceramic firing techniques seen in the
Cambodian Khmer Kiln. It exposes the
green-ware to open flames, which
traditionally it is said the potter must
imagine the flame path as it rushes
through the kiln, and use this sense to
paint the pieces with fire.

The kiln itself sits embedded in an earth
mound, blending its form with the
slopes. The mounds also provide
desired planting space for an edible
landscape.
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0 is said that loading an anagama
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kiln, and use this sense 10 paint the
pleces with fire.
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Rotherhithe

01- Greenland Dock 1958

02- London Docklands Development Plan
03- Developers Hill

04- Ontario Point Rooftop

05- Model Of New Development
06- Public Realm Vision

07- Timber Fuel

08- Forgoetten Moments

09- Chimney

10- Herbs & Spaces

11- Landscape Moments Encapsulated
12- Observing Elements

13- Thinning The Forest

14- Timber From The Park

15~ Treasure Hunt

16- Playful Devices

17- Sheed Stave Hill

18- Lavender Pond

19- Surrey Water

20- The Mayflower

21- Path & Reeds

22- Canada Water

23- Paper Factory Utilities

- Security of Access

- The Paper Garden

- The Site

- Site Mapping

- Rotherhithe In Clay
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British Land Canada Water Development Covers an ‘The developmens will remove and replace over 700m* Remnoved trees can be used as the fuel source for the
areaof21.2 ha of tree canopy arca Paper Garden kil

Margaret Thatcher visits Botherhithe in 1984 10 view
progress of London docklands development

Nomce

A direct action community that Installs clensent in the Ower time things develop and deform the Tandscape Misss, steel, stone. flora, vobd Nathee by the councll informing the public this tree

tarban bandscape to make edible cities and somse things are left behind will be cul down
17 18 19 20 21
] 1 1] I i 1 ] 1 ] 1 1 1 1 ] 1 1 1 1 ] | 1 1 1 L} I 1 1 1 L} ] L] 1] | 1 1 1 1 1 1 ] I 1

A discovery map of the park to explores the unique Sound tubes abave the butterfly meadows A Fun community of ecological activists responsi e i Founding the land of the free and the hoime of the A very unique space that reflects the swanipy origins
spaces and instailations for maintaining the park brave of the region
22 23
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A pivatal node of human mass transport 00m away R B Our clients Global Generation and site The Paper Around 300m* with heavy security access and hidden Sketching out the site dimensions the old fashion way The process of mapping cur Anding on 3 regional scale
From the Paper Garden Garden from the public becanse the garden evalved organically
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Demplition/Excavation

Cafe East

Bz Bingo Surrey Quays
Hollywood Bow! Surrey Quays
Thrive

Hawker House
Odeon Surrey Quays
Pizza Hut

Frankie & Bemy's
Santander

Boots Opticians
Niga's Beauty
Winkworth

Felicity J Lord
Imago

Discovery Planei
Burger King

Fat Jackess

Mange Tout

Mouse Tail Coffee Storics
Tesco Exra

Boots

Starbucks Coffee
Classie Dry Cleaners
Bursons

The Range

Supercuts

River Island

Halifax

Clarks

113 Sports

The Body Shop
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Holland & Barrent
David Clulow

Print Works

Gilobal Creneration
New Look

Sports Direet

Yours

Carphone Warehouse
Next

Superdaug

HSBC

Crame

Drorothy Perking
Cand Factory

TUT Holiday Store
The Perfume Shop
Specsaver Dplicians
H.Samuel

Poundland

Samsung

T&T2

Dok X

Canada Water Theatre
Canada Water Library
Canada Water Church
Hachoo Bubble Tea
Necos Creperic

Erbil Shawarma

Leadbelly’s Bar & Kitchen
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The soil excavated may contain interesting
artefacts and debris from demolition and past
infill cycles.
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Rebuild, burn, create.
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Primary North-South Path
Steel Grating

Primary East-West Path
Chalk Path

Secondary Path
Packed Earth

Tertiary Path
Poplar Planks

Tunnel
Packed Earth

Bamboo
Phyllostachys aureosulcata f. spectabilis

Euclyptus
Eucalyptus dalrympleana

Poplar
Populus nigra

)

20m




\ Refining process

Harvesting Timber from a felled
Poplar for building and fuel

Making this!
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Children lead the way, guiding the ritual to inner

creativity.



§/\\///7
é//\/\?

Exploring the decaying landscape.
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Freedom to express.

4
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The landscape initiates the development through the
process of creativity used by the Generators.



. WV
Hollow Cave - Image of a clay model made during a
Global Generators Workshop.



Firing the mushroom forest - this years Underworld
exhibition.



APPENDIX

Initial Concept Development Sketches
Paper Garden Kiln As Proposed To British Land

Paper Garden Kiln In Tender Document

Please also see the manual ‘Making In A Landscape Of Making’
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01 - Stoke Hole
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KILN

This unique kiln utilises similar ceramic firing
techniques seen in the Cambodian Khmer
Kiln, which traditionally it is said the potter

must imagine the flame path as it rushes I
through the kiln, and use this sense to paint
the pieces with fire,

11

Design Inspired by Global = y Kilo e
Generation Concepual Kiin 5 Axar
I U L EM
b afy any fuse,
I v 4hg
| N

mm

01 - Stoke Hole

02 - Inlet Flue

03 - Fire Box (125 ins

04 - Ware Chamber 500 liwes
05 - Exit Flue

06 - Collection Box

07 - Chimney

018 - Insulation Blanket

09 - Retaining Wall

o I | 0.5m

01 - Foundation §a'
02 - Inlet Flue 1
03 - Stoke Hole m—
04 - Fire Box L. !
05 - Ware Chamber il
06 - Exit Flue |
07 - Collection Box 1 M
08 - Chimney 08 ,’"’u| S—
04 - Damper :
] :
i

MOF Canstruction Frame

Item Cuantity Cost/unit Total Supplier
02 a Firebrick Chimney 21 30.00 630,00 Kilnlinings
b Firebricks (230x114x76mm) 400 1.56 624,00 Vitcas
¢ Fire bricks (230x114x32mm)} 10 240 2400 Vitcas
d Arch Fire bricks { 230x114x54->76mm) 80 3.00 240.00 Vitcas
e Smooth MDF Board (2.44mx1.22mx12mm] g 19.47 5841 BRQ
f MDF Laser Cutting Operations n/a thc 100.00 Cutlasercut
g Fire Rope White Firm 10 060 6.00 Vitcas
h Vermiculite Fire Board (1000x610x25mm) 1 47.99 47.99 Vitcas
. i VITPLAST 45AB - Mouldable Refractory 1 4200 4200 Vitcas
gl j Blooma Steel Triple torsion mesh (L)10m (W)0.5m 1 20.00 2000 B&Q
k  Mac Allister 210mm Compound mitre saw 1 52.00 52,00 B&Q
| Ceramic Fibre Insulation Blanket {25x610mm) 3 9.59 2877 Vitcas
m Outdoor Oven Cement 8 3599 28792 Vitcas
n Soil am? the the tbe

2161.09



